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IN MEMORIAM 
GRACE RAINEY ROGERS 


The Trustees of The Cleveland Museum of Art record 
with very great sorrow the death, on May g, 1943, 
of Grace Rainey Rogers, a member of the Advisory 
Council of the Museum. Elected an Endowment Bene- 
factor on the fifth of August, 1942, she was made a 
Benefactor Fellow on January 1, 1943, a new class of 
membership especially created by the Trustees to honor 
her gifts. 

Mrs. Rogers’s gift during her lifetime of the Rousseau 
de la Rottiére room and the exquisite works of art— 
furniture, sculpture, paintings, rugs—which go with it, 
and the generous provisions made by her for their in- 
stallation in the Museum will always rank among the 
most important acquisitions that the Museum has ever 
received. To that munificent gift Mrs. Rogers has 
most generously added under the terms of her will. 

Her discrimination and taste, her innate love of the 
beautiful and her understanding of what that term 
meant in its widest sense, her breadth of vision, her 
loyalty to the city of her birth, the city to which she 
returns in death, will always live on in the Museum she 
so greatly honored. 

’ Gracious and generous spirit, she has made available 
to others in perpetuity those choice things of the spirit 
which she loved and cherished. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1943, by The Cleveland Museum of Art. 
Entered as second ciass matter March 6, 1930, at the Post ice at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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AN ASSYRIAN RELIEF OF A WINGED DEITY 


In the ninth century B.c. it was the custom of Assyrian 
monarchs to build their palaces of brick covered with a facing 
of alabaster. The alabaster was then carved in low relief with 
scenes representing the conquest of cities, the defeat of enemies, 
the hunting feats of the king, and even the mythical aspect of 
a certain fertility ceremony. The various types can be reason- 
ably well studied in this country, where a number of the reliefs 
are to be found in museums, colleges, libraries, and other 
institutions. Until comparatively recently the meaning of the 
fertility ceremony depicted in the reliefs was not understood, 
but it is now known to have to do with the fructification of the 
date palm. Pertinent is the following quotation from an article 
in the Amherst Graduates’ Quarterly for May, 1934:' 
“Evidence of the fact that the modern method of hand- 
pollination of date blossoms to produce edible fruit was 
understood and practised by the Assyrians over 3000 years 
ago is to be seen at Amherst College, not in the botanical 
museum as one might suppose, but on the walls of the old 
Morgan Library, now the Art Building. The method em- 
ployed today by date growers in Arizona and California, 
and by them imported from modern Egypt, has apparently 
undergone but little improvement since 884 B.c. Now it is 
the aid of science and not of priestly magic which is en- 
listed, and the fertilization process no longer attains the 
character of a religious ceremonial. That this evidence is 
clearly shown on the rare Assyrian bas-reliefs owned by 
the College will doubtless be news to most Amherst 
alumni, as it was, until recently, news to me. 

“The ancient slabs in question came into the possession 
of Amherst College in 1855. They were procured from the 
ruins of Nimroud, with the consent of its excavator, A. H. 
Layard, by Rev. Henry Lobdell, M.D., ’49. This active 
missionary, who died shortly afterward at his post in 
Mosul, superintended the sawing of the six slabs into 
blocks weighing about 200 pounds each. He had them 
transported by camel across Asia Minor and shipped to 
Amherst.” 


1 Harold H. Plough, “The Natural History of the Assyrian Bas-reliefs.” 
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Not long ago the Museum purchased, from the J. H. Wade 
Fund, one of these reliefs from a dealer who had obtained it 
from Amherst.” It depicts a winged deity, monumental in size 
and heroic in conception, participating, as mentioned above, in 
the pollination of the date palm. Across the slab runs an inscrip- 
tion in cuneiform that is repeated on each of the other reliefs 
and that refers to Ashur, the chief god of the Assyrians, and 
then turns to the extolment of King Ashur-nasir-apal I], 
885-860 B.c., one of whose palaces was decorated with the 
reliefs. This palace was situated in the rebuilt city of Calah 
(Kalhu, Nimrud), for, according to the inscription, “The 
former city Calah which Shalmanezer, king of Assyria, a prince, 
going before me built, that city had decayed and fallen into 
ruins. That city anew I built.” Then it goes on to tell of the 
many palaces, what they were made of, and how they were 
decorated. With regard to the king himself it says, ““Ashur, 
nasir-apal, servant of Ashur, . . . worshipper of the great gods, 
king mighty, king of nations, king of Assyria . . . a warrior 
victorious, who in the service of Ashur his lord has marched 
and among the kings of the four regions who his equal had not: 
a king, subduing those not submissive to him: who many 
bodies of men has ruled: the valiant, the mighty, passing over 
the heads of his enemies, trampling upon all enemies, crushing 
the assemblages of the wicked: a king who, in the service of the 
great gods his lords has marched and countries all of them, 
his hand captured, their territories possessed, and their tribute 
received, taking securities, establishing laws over all those 
countries. When Ashur, the lord, proclaimer of my name, 
enlarger of my royalty, his unfailing forces for the hands of 
my majesty extended; the armies of the broad lands of Lullume 
in the midst of battle with weapons I subdued . . . Ashur-nasir- 
apal, prince, glorious, worshipper of the great gods, generous, 
great, powerful, acquirer (by conquest) of cities and territories, 
the whole of them, king of lords, devouring the wicked, strength- 
ening the peaceful, not fearing war, a chief unyielding, divider 
of spoils, king of gifts, a ruler strong over men, who the com- 
mand of his mouth he has established, shaking mountains and 
_ seas, who in the union of his dominion kings powerful, fearless, 


3No. 43.246. Height 8’ 2”; width 5° 1”. Illustrated on cover and first page of middle section, 
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from the rising of the sun to the setting of the sun under one 
(ruler) has brought.’’* 

Perhaps Ashur-nasir-apal had reason to be proud of his 
conquests, for he came at a youthful age to the throne of a 
small, inferior country, whose territories he increased mag- 
nificently in the space of just a few years. Exactly what drove 
him to these conquests is not known, unless it was his desire 
for materials and workmen to be used in the construction of 
his many palaces and temples, “acquisitions of my hands 
from the countries which I ruled them, abundantly I collected, 
in the midst I placed.” At least it is known that he was ruth- 
less and purposeful, and it is from this point of view that the 
sculpture of the period should be approached. 

Turning to the picture on the cover of the Bulletin, one 
sees a ponderous being of tremendous power but no warmth. 
With the exception of the entirely inadequate wings, every- 
thing is designed to promote an illusion of omnipotent majesty, 
and no detail is permitted to detract. Broad, flat surfaces are 
not graced with the subtleties of modeling that are usually 
considered so essential in sculpture. Nothing has been included 
that could have been left out. Conventionalization is complete 
and has been carried to such an extent that it is difficult to 
say which is a thong of the sandal and which a sinew of the 
leg. Although the left side is in direct profile, the right side 
has been moved forward, so that it nearly doubles the size 
of the figure. 

Something that is of the utmost importance to remember 
when considering sculpture of this kind is that it was com- 
pletely, brilliantly colored.* Probably even the faintly etched 
pattern that can be seen on the chest in the detail photograph 
was repeated in paint over a basic color. Thus, the flat planes 
were in some respects more suitable than modulated surfaces, 
since the total effect would in this wise carry to a greater 
distance. Some notion of the result can be gained from colored 
tiles of the time. 

For the benefit of those ignorant of the method of cultivat- 


3 Translation by Dr. Selah Merrill. In Dr. Merrill’s translation the spellings Assur and Assur- 
nazir-pal are employed; I have taken the liberty of changing them to accord with current 
usage. I am indebted to Miss Margaret C. Toole, of Amherst, for both the translation and the 
reference to the Amherst Graduates’ Quarterly. 

4 The only remaining trace of color is the brown on the sandals. 
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ing dates, it should be pointed out that satisfactory fruit is 
developed only by the attachment, at the appropriate stage, 
of a male spathe to a female flower cluster. Nothing is known 
of an Assyrian ceremony in this connection other than what 
is shown in the reliefs. It is known, however, that the date is 
of top value as a food throughout Mesopotamia, and the 
inscriptions on the reliefs make it very evident that the gods 
played a part of great importance in the life of the Assyrian 
people. It may be fair to assume, therefore, that the king 
each year took part in a propitiatory ceremony, which assured 
the aid of the gods to the date-growers. But the king was the 
king-god and the earthly representative of the gods themselves. 
Thus, the scene depicted in the reliefs is not the actual human 
ceremony, but rather the ideal or original enactment of the 
myth by the gods, in which case the tree was the Tree of Life, 
from which Ashur, the sun-god, brought forth fertility of 
whatever kind was desired. 

It becomes obvious, then, that the extreme stylization of 
the reliefs is neither primitive ignorance nor chance, for where 
everything is symbolic there can be no naturalism. The deity, 
that is to say, resembles a man but is not one; the spathe that 
he holds in his left hand can be recognized only by those who 
know what it is; and to the ancient Assyrians the wings were 
thoroughly adequate as symbolizing the movement of the 
god in space.° HOWARD HOLLIS 


“THE VIOLIN PLAYER” BY WHISTLER 


“The Violin Player,” by James A. McNeill Whistler, the 
recent gift of Mrs. Howard P. Eells in memory of her husband, 
Howard Parmelee Eells, is a notable addition to the collection 
of American painting in the Museum. To date, Whistler has 
been represented by the fine assemblage of etchings and litho- 
graphs from the King and Hanna Collections, as well as by a 
pastel in the Everett Collection. This new picture shows 
Whistler as a painter in oil, the medium in which he must be 
studied if his art is to be comprehended fully. 

There is an understandable tendency today to consider 
Whistler as the product of a lotus-eating world, a dilettante 


5 Because of its size the relief has been set up permanently in Gallery XIV, without a preliminary 
showing in the Recent Accessions Room. 
INo. 42.1133. Oil on canvas. Height 31”; width 21”. Illustrated on inside front cover. 
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totally unconcerned with the realities and responsibilities of 
his times. The artistic “exquisiteness”’ and refinements of taste 
which wrought upon his generation a pronounced style are 
the antithesis of the clear statement and local flavor of today. 
Whistler was an expatriate, living and working all his life 
abroad, in Paris, Venice, and London. Like Henry James, 
who derisively called all such escapists “‘deracinated ‘prestidi- 
giters,’”” Whistler enjoyed living in the comfortable security 
of European urbanity, although neither he nor James (until 
World War I) gave up his citizenship but clung to the semblance 
of untrammeled independence derived from this nostalgic 
allegiance to an America in the atmosphere of which they 
could not tolerate living. It was, in fact, the unresponsive 
attitude of the period in which they flourished which drove 
men like Whistler and James away from these shores to seek 
the stimulus that was lacking in an environment of material- 
ism at odds with a sensitive temperament. In the rich field of 
Europe, where they could create in sympathetic surroundings, 
they produced penetrating vehicles of artistic expression most 
characteristically American, although at the same time charged 
with the refinements derived as overtones from their European 
contacts. 

“The Violin Player” is a typical composition of Whistler’s. 
From his point of view, as well as from the sitter’s, it was 
unquestionably a portrait; for the casual observer it is an 
“arrangement,” a color scheme in the abstract. It is signed 
at the lower right center with Whistler’s symbolized mono- 
gram of the butterfly; it is not dated. One infers from Pennell’s 
Life that the picture was probably painted somewhere between 
the years 1897 and 1goo.’ It is thinly painted, so that in the 
course of time the canvas has become unduly prominent. In 
the artist’s effort to achieve an impressionistic result, he has 
deliberately made the picture sketchy; and the gray, pink, 
violet-white, and brown colors have in all probability become 
subdued with time. It was shown in London in 1905; and 
numerous times in the Museum.’ As a picture closely associated 


2E. R and J. Pennell, The Life of James McNeill Whistler, Vol. II, p. 210 (illus.). 

3 Exhibited at New Gallery, London, 1905, Memorial Exhibition of the Works of the Late James 
McNeill Whistler (Cat. No. 34, p. 88); exhibited at The Cleveland Museum of Art, 1918, 
1920, 1932; 1933, The Work of James McNeill Whistler; 1934-1936; 1936, The Twentieth 
Anniversary Exhibition (Cat. No. 376); 1937, American Painting from 1860 until Today 
(Cat. No. 209). 
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BACCHUS: L’AUTOMNE 
Tapestry from “Les Portiéres des Dieux” 
Designed by Claude Audran the Younger. French, Gobelin, XVIII Century, after 1740 
Gift of Flora Whitney Miller, Barbara Whitney Henry, and Cornelius Vanderbilt Whitney in 
memory of their mother, Mrs. Harry Payne Whitney, 1942 
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JUNON: L’AIR 
Tapestry from “Les Portiéres des Dieux” 
Designed by Claude Audran the Younger. French, Gobelin, XVIII Century, after 1740 
Gift of Flora Whitney Miller, Barbara Whitney Henry and Cornelius Vanderbilt Whitney in 
memory of their mother, Mrs. Harry Payne Whitney, 1942 
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with Cleveland and the Museum, it is a very appreciable addi- 
tion to the Museum collection. HENRY S. FRANCIS 


MARQUETRY BOMBE COMMODE 


The memory of Mrs. Harry Payne Whitney, founder of the 
Whitney Museum of American Art, sculptress of distinction, 
connoisseur and patron of the arts, has been unforgettably 
memorialized in The Cleveland Museum of Art through the 
gifts of her three children, Flora Whitney Miller, Barbara 
Whitney Henry, and Cornelius Vanderbilt Whitney. A remark- 
able French commode’ of the mid-eighteenth century and 
two fine tapestries which date in the same century—the tapes- 
tries are discussed elsewhere in this Bulletin—comprise the 
group of three objects presented by them in her honor. 

The commode is a sumptuous object decorated in the highly 
ornate fashion which marked French taste in the decades 
which precede or circle about the mid-eighteenth century. 
The stiff and formal canons of Louis XIV designs, with their 
rigid symmetries, have been softened, lost in a new fluid 
freedom of movement. The shape of the piece with its bombé 
front, decorated with marquetry in exotic woods, is fully 
characteristic of the developed Louis XV style, and the exuber- 
ance of the applied decoration in gilded ormolu expresses to 
perfection the love of the asymmetrical which became the mode 
in the thirties. 

In the Wallace Collection in London there is a somewhat 
similar, if more elaborate, commode signed: FAIT PAR CAFFIERI.” 
The Whitney piece is unsigned, but on stylistic grounds it 
falls immediately within the group of pieces decorated by 
Caffieri or his atelier. 

Caffieri was never a maitre ébéniste, that is a furniture 
maker, and is not listed among their number. Even the piece 
in London was probably designed by one of the brothers 
Slodtz. Caffieri was, however, a decorator, a worker of rare 
distinction in metals, fondeur et ciseleur du roi. A gauge of his 
accomplishments is given by the decorations of the commode 
1No. 42.497. Height 3454”; width 6154”; depth 2734”. Illustrated on fourth page of middle 

section. Sale Catalogue, Harry Payne Whitney Collection (Parke-Bernet Galleries, Inc., New 
York, 1942), No. 123 (illus.); Catalogue of the Fiftieth Anniversary Exhibition (The Metropolitan 


Museum of Art, 1920), p. 12. 
3 Catalogue, The Wallace Collection (London, 1910), p. 212, No. 58, pl. 45. 
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in the Wallace Collection and by the pair of ormolu fire dogs 
in the Severance Collection,® signed: CAFFIERI, 1752. 

The Caffieri family was of Italian extraction and Philippe 
(1634-1716), the founder of the family in France, was born in 
Rome, of Neapolitan stock. He it was who was called for service 
by Louis XIV in 1660, and on his arrival in Paris became a 
valued employee of the Gobelin, working for more than thirty 
years as a sculptor in stone, marble, bronze, and ormolu. It 
was his fifth son Jacques (1678-1755), literally born into the 
Gobelin, who was destined to be the greatest craftsman of the 
family in this highly specialized field of ornaments in gilt- 
bronze, or ormolu. It was this Jacques who was unquestionably 
the craftsman of the Wallace and Severance pieces. 

All the individual pieces of ormolu on the Whitney commode 
bear the stamp of the crowned “c,” with the exception of 
certain of the fluted pieces which protect the legs, in which 
case the mark may be concealed under the overlap of the 
larger pieces of ormolu. This was at one time believed to be 
the mark of the Caffieri, and all pieces so marked were imme- 
diately attributed to their hand. Today this stamp is thought 
to be merely the poingon de contréle establishing quality of 
craftsmanship. A comparison, however, of the bronzes deco- 
rating the new acquisition with the signed examples already 
noted makes this attribution to the atelier of the Caffieri 
unquestionable. This bronze atelier marks the high-water mark 
in style and in execution during the Louis XV period, just as 
Gouthiére* was to mark the summit of craftsmanship in the 
Louis XVI period. WILLIAM M. MILLIKEN 


THE WHITNEY TAPESTRIES 


Two tapestries from the eighteenth-century French “‘Portiéres 
des Dieux” have been given to the Museum by Flora Whitney 
Miller, Barabara Whitney Henry, and Cornelius Vanderbilt 
Whitney in memory of their mother, Mrs. Harry Payne 
Whitney. “Les Portiéres des Dieux’? were a famous Gobelin 
series derived from an equally famous seventeenth-century 
Brussels set, ““The Triumphs of the Gods,” and were executed 
from cartoons with compositions by Claude Audran the 


3 Catalogue of the Fohn L. Severance Collection (The Cleveland Museum of Art, 1942), Nos. 


72, 73, pl. XIV. 
4 Ibid, No. 86, pl. XXIII. 
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Younger, figures from Louis de Boulogne and Corneille, and 
animals by Frangois Desportes.’ First listed in royal bookkeep- 
ing in 1699,” this tapestry series, with its classical subject matter 
and gracefully used archaeological detail, was tremendously 
popular, and the Gobelins manufactured many tapestries from 
these cartoons in both high- and low-warp loom versions 
throughout the eighteenth century. 

The Whitney gift includes one tapestry from each of the 
two sets of four which make up the complete series of “Les 
Portiéres des Dieux.” ‘Bacchus: 1’ Automne’”*® from the first 
of the two sets, “Les Quatre Saisons,” shows the youthful ver- 
sion of the god of wine seated in the niche of an arabesque 
rococo arch against a cream-buff background, holding in one 
hand his fir-cone-crowned thyrsus, in the other, a goblet of 
wine. Below, infant satyrs play with panthers on either side 
of a fountain spurting wine. The design, in shades of red, 
mauve, blue, green, yellow, and brown, is enriched with festoons 
of grapes, flowers, vases, birds, and various astronomical 
motifs related to Bacchus: the Balance, the sign of Sagittarius, 
and the Scorpion. 

The other set in “Les Portiéres des Dieux,’ “Les Quatre 
Eléments,” is represented by “‘Funon: I’ Air.”* The colors and 
general design are like those of the Bacchus, but centered in 
this tapestry is Juno, cloud-borne, holding a scepter and 
accompanied by cupids; the incidental motifs in the tapestry 
are appropriate to her—peacocks, a bird of paradise, flower 
festoons, and a bear. 

The borders on both these tapestries are of the type simulating 
a rather simple carved, gilded frame which was used for the low- 
warp versions of “Les Portiéres des Dieux” after 1740, and was 
designed by Pierre-Josse Perrot, a Gobelin ornament painter. 

Certain differences appear in the execution of these tapes- 
tries: the dimensions of the two are not quite the same; the 
Bacchus contains some metallic thread and embroidery embel- 


1 Well-known and accomplished French painters and engravers of the late seventeenth and early 
eighteenth century. 

2M. Maurice Fenaille, Etat général des fapisseries de la Manufacture des Gobelins, Vol. III, p. 2, 
“Comptes des Batiments du Roi, 1699.” 

3.No. 42.496. Height 11’ 93 width 8’ 1’. Illustrated on second page of middle section. 

4 No. 42.495. Height 11’ 9”; width 8’ 10". Illustrated on third page of middle section. The 
California Palace of the Legion of Honor in San Francisco has a later version of this with 
the rose damask background introduced in 1771. 
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lishment, while the Juno does not; and in the working out of 
the cartoons, it is evident that the Bacchus tapestry is more 
crowded and careless, less fresh. These differences between 
the tapestries either would seem to bear out Gobel’s® statement 
that different Gobelin weaving centers each specialized on one 
cartoon from the whole series, or they perhaps only show the 
inevitable variance between two closely related sets done at 
different times or in different places. JEAN MAILEY 


A MAJOLICA ALBARELLO FROM PATERNA 


Majolica, an earthenware decorated with a stanniferous, or 
tin, glaze, originated in the Near East, probably in Persia 
or Mesopotamia; from there it traveled to the western world. 
The exact date of its introduction into Spain is unknown, 
but it is generally conceded that it came as a natural sequence 
of the Moorish conquest and that it was a recognized craft 
by the fourteenth century. With this background, the majolica 
created in Spain shows a harmonious blending of the Moham- 
medan and Christian influences: the stylization of animals, 
simulated Cufic lettering; the heraldic shield, the foliage with 
Gothic lineaments. It is more than likely that it is to these 
Moorish potters that Italy’s ceramic artisans turned for the 
secrets of technique and decoration. 

Paterna, a little town in the province of Valencia, was a 
great pottery center in the fourteenth century, and it is from 
here that an albarello,' or drug jar, comes, a gift of Miss Helen 
Humphreys in memory of her father and mother, Mr. and Mrs. 
Henry Humphreys. The colors—green and manganese-purple 
on a buff background—are characteristic of its wares; the 
green is applied with broad, bold strokes, the manganese, in 
finer lines. Three bands of green encircle the jar, dividing it 
into two levels, and these, in turn, are blocked off by vertical 
bands so that each motif in the pattern of ornament is isolated 
and dramatized. Two fantastic animals, the central theme, 
stand face to face; they have the long ears of a rabbit, the 
surprisingly staccato whiskers of a feline, and the shaggy legs 
of a lion, and they are arrayed in trappings of ornate design. 
An S-shaped, leafed scroll separates them, and this motif, 


5 Heinrich Gabel, Wandteppiche, Teil I1, Band I, “Die Romanischen Lander,” p. 151. 
1 No. 42.276. Height 834”; opening 374”. Illustrated on inside back cover. 
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in general, is used as a repeat decoration throughout. A shield, 
in the upper zone, is centered upon this scroll and is represented 
against a cross-hatched background. In the rectangular divi- 
sion, the ceramist has made use of the mock Arabic letters with 
formalized foliage and scroll accessories. The simplification, 
spontaneity, and personal vigor, the great style of a primitive 
artist, is shown at its best in the decoration on this drug pot. 

The albarello shape came from Persia; most of them are 
pulled in at the waist so that a hand can grasp them with 
greater ease and safety; the narrow neck is flanged at the rim 
so that the parchment cover can be more firmly tied down. 
This recent accession is an addition of great importance and 
supplements very happily the collection of Italian majolica 
now in the Museum collection. HELEN S. FOOTE 


EUROPEAN SERIES OF THE THORNE 
MINIATURE ROOMS 


During the months of October and November, collectors, 
decorators, and lovers of art in general, will be given the rare 
opportunity of visiting thirty period rooms, in miniature, 
which have been created and assembled by Mrs. James Ward 
Thorne, of Chicago. Authentic in every detail, these rooms 
have actually transported to the mid-twentieth century the 
spirit and charm of some four centuries of gracious living, 
starting with Tudor days and progressing to the modern. 
Each diminutive room, made on a scale of one inch to the foot, 
represents a monumental task in research and skill, for each 
is an historically accurate reproduction of the various styles. 
The finest craftsmen today, under the untiring and sensitive 
supervision of Mrs. Thorne, have executed with almost un- 
believable precision tiny replicas of furniture, metalwork, 
porcelain, wallpaper, in fact every decorative item in a home. 

Time has been condensed, punctuated with the outstanding 
fashions: here, in these interiors, can be seen the soberness 
of the Jacobean rooms contrasted with the gaiety of the French 
eighteenth-century rooms; the simplicity of the Queen Anne 
cottage compared with the amplitude of the Victorian house; 
the dignity of the Chippendale, Sheraton, and Hepplewhite 
furniture set against the streamlined, architectural quality 
of the modern. Space has been bridged, distance, eliminated, 
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for through these miniatures, bits of England and France 
have been brought to Cleveland’s doorstep; in other words, 
the mountain has come to Mohammed. In some cases Mrs. 
Thorne has faithfully reduced to the proper scale the entire 
settings of an historically famous room, complete with every 
accessory; in other instances, she has had replicas made of 
outstanding examples of a particular period or maker, assem- 
bling them with great care and exquisite taste into a har- 
monious and authenticated unit. She, herself, has made some 
of the paintings and needlepoint upholstery, going back to 
original masterpieces in oil and textiles for her inspiration. 

These are not doll-house rooms or toys; they represent the 
result of years of travel and study inspired by a life-long 
hobby—miniature objects—of a gentle-lady. Cleveland is 
fortunate to be able to display this popular exhibition and is 
indebted to The Art Institute of Chicago for the privilege. 
Because of the considerable expense involved in bringing the 
exhibition to Cleveland, it will be necessary to charge 25 cents 
for adults, 10 cents for children. In 1945, the series of American 
rooms is to come to the Museum. HELEN 8S. FOOTE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1943, 
the following names have been added to the Membership lists: 
TRANSFER FROM SUSTAINING TO LIFE 
Bishop, Mrs. George E. 

TRANSFER FROM ANNUAL TO LIFE 


Capper, Mrs. Charles H. Frankel, Charles Fryer, Mrs. Winifred 
Copelin, Robert S. Graham, Mrs. Alice T._ 
ANNUAL 
Ackland, K. E. Gardiner, Harold R. Milliken, H. Oothout 
Au Werter, Mrs. John T., Jr. Graham, Abbie Paterson, John M. 
Barrett, Mrs. Mildred Grasselli, Mrs. Thomas S. _Plesko, Mrs. Stanley W. 
Beck, Frances Harrison, H. Stuart Plum, Mrs. Matthias 
Bouse, Hugo F. Hauserman, Mrs. Fred. M. Putnam, Mrs. Ruth 
Brothers, Mrs. Cassandra Havel, Dr. Theodore R. Quayle, Mrs. William H. 
Brown, N. Myles Hemler, Mrs. Frank J. Ruch, Pauline 
Burwell, William Russell Hines, Jacob E. Schneider, Dr. Wilmot F. 
Candon, Vera A. Joyce, Dwight P. Schoales, David R. 
Coren, Morris Kittelberger, Arthur S. Schraner, Mrs. Albert P. 
Dixon, John W. Klahr, Dr. Herman A. Shibley, Mrs. Gerald S. 
Ecker, Dr. Enrique E. Lemperly, Mrs. Charles M. Sloan, Martin L. 
Eyle, Felix McCarthy, Anne G. Smith, Mrs. J. H. 
Fagan, Mrs. Jane McRae, Mrs. Donald G. Wright, Dr. Louis C. 
Faile, Mrs. Fred G. Mercer, Aaron Loveridge York, Mrs. Charles H. 
Ford, Mrs James Albert Meyerson, Sanford B. Zemer, Beryl M. 


Miller, Mrs. Otto 
Total Membership, 3,008 
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MAJOLICA ALBARELLO 
Valencian, Paterna, XIV Century 
In memory of Mr. and Mrs. Henry Humphreys, Gift of their daughter, Helen 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haro_p T. CLARK G. MATHER 
RALPH M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EpWARD B. GREENE Joun H. Horp 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 

Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 


Membe tship Secretary 
Assistant in Membership * 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHN W. McCaBE 


LIBRARY 
Librarian 


In Charge of Lantern Slides 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


I. T. Frary 
EpitH BuRRous 
MARIE KIRKWooD 


NELL G. SILL 
ELLA TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sudays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at-all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6p. m. 
and Wednesday, 9 a. m. to 9 p m.. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpH M. CoE LEONARD C. HANNA, JR. 
EpwWaARD B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BuRKE, JR. 7ROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY CLARK Mrs. ALBERT S. INGALLS 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Mrs. H. H. JoHNSON 
Brooks EMENY H. KENDALL KELLEY 
A. C. ERNST Mrs. RAcpu T. KING 
Paut L. FErss Woops KING 
WALTER L. Mrs. MALCOLM L. MCBRIDE 
Mrs. JAMES ALBERT ForD Mrs. Orro MILLER 
FINLEY M. K. FosteR SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs.THOMAS S.GRASSELLI MRS.MATTHIAS PLUM 
Mrs. Eowarp B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcESTER R. WARNER 
SaLMoN P. HALLE RosBertT A. WEAVER 
H. M. HANNA Mrs. WINDSOR T. WHITE 
S. D. WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curatorof DecorativeArts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. FooTE 
Asst. in Decorative Arts Tuomas L. CHENEY* 


Curator of Oriental Art 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA FE. PRASSE 


Curator of Musical Arts WALTER BLODGETT 


Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louris—E M. DUNN 
Executive Secretary MARGARET F, BROWN 
In Charge of Circulating Exhibits 

RutH F, RUGGLES 
Supervisors: KATHERINE G. Wicks, MILTON S. 
Fox, MARGUERITE MUNGER, MARGARET FAIR- 
BANKS MARCUS, DoROTHY VANLOOZEN. 


Howarp HOo..is 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250,000 
Endowment Benefactors contribute 100 000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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